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LBIMUN 2026 

Chair: Hello! My name is Ayla McManus, and I am your head chair for this committee. I am a 
senior at Laguna Beach High School, and this is my second year in MUN. Over these past two 
years, I have developed a global perspective and forged strong connections with the people in my 
class. MUN has allowed me to step outside of myself, maintain an open mind, and become 
determined to enact lasting global change. Outside of Model United Nations, I enjoy reading, 
thrifting, going to the beach, and traveling! If you have any questions, please don't hesitate to 
contact me at ayla.mcmanus@lbusd.org. 

Vice Chair: Hello! My name is Annie Houldsworth, and I am your vice chair for this committee. 
I am currently a junior at LBHS, and this is my second year participating in MUN. Model UN 
has significantly challenged my critical thinking skills and pushed me to become more confident 
and independent in my opinions on global issues. Overall, MUN has been so beneficial to my 
awareness of global issues as well as my love for news. During my free time, I love reading, 
traveling, and going on walks with my friends. I hope we can make our committee enjoyable and 
educational as we are so excited to be your dias. If you have any questions, my email is: 
annabelle.houldsworth@lbusd.org. Please feel free to reach out.  

Legal: Hello! I am Sophie Schaefer, and I’m excited to be your legal for this committee. I’m 
currently a sophomore at Laguna Beach High School, and this is my first year with MUN. 
During Model UN, I’ve grown significantly in independent thinking and have started seeing 
things from fresh angles I didn’t know existed. I feel that this class has overall helped build my 
public speaking skills and strengthen the empathy I already had. During my free time, I enjoy 
painting, being surrounded by nature, and spending time with friends and family. I hope you 
enjoy LBIMUN, and feel free to reach out to me at sophia.schaefer@lbusd.org if you have any 
questions or concerns. 
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Met Gala 

I.​ Background: - Ayla 

The first Met Gala event took place in 1948, originally a dinner that cost $50 (about $624 
in today’s dollars) to attend. It was created by fashion publicist Eleanor Lambert in order to raise 

money for the Metropolitan Museum 
of Art’s Costume Institute. With the 
help of Vogue’s former 
editors-in-chief, Diana Vreeland 
(from 1962-1971) and Anna Wintour 
(from 1988-2025), the event 
transformed into a globally-watched 
red carpet fashion party with 
celebrities attending from all over the 
world (Parrish and Thurmond, 2026). 
In recent years, the gala has raised at 
least $15 million in just one night 
(Diane, 2025). The funds support the 

Costume Institute, a collection comprising over 33,000 fashion pieces, some dating back as far as 
seven centuries (The Met). In addition to the peak ticket price of $75,000, guests who wish to 
buy a table must spend approximately $350,000 (Diane, 2025). In 2018, the Met exhibition drew 
its largest attendance, with 1.65 million people (The Met). In 2024, the gala set a new 
fundraising record of nearly $26 million. 

After Vreeland spent almost a decade at Vogue, she took on the role of the Costume 
Institute’s Special Consultant from 1973 to 1989. The same year she started  
was the first themed gala, “The World of Balenciaga,” to honor Cristóbal Balenciaga’s one-year 
death anniversary. Gifted with an eye for detail, Diana Vreeland is widely credited for expanding 
the field of costume to a larger, international audience (Parrish and Thurmond, 2026). 

When Wintour took control of the event in 1995 (Parrish and Thurmond, 2026), the guest 
list expanded to include more public figures from diverse fields, such as music, sports, film, and 
business (Diane, 2025). In addition to a celebration of the Costume Institute, the Met Gala also 
became a celebration of Wintour’s dominance in the fashion industry (Waxman, 2024). 

The gala evolved into a highly exclusive and sought-after event, where celebrities were 
perpetually at risk of losing their spot on the guest list or facing criticism that might deter them 
from returning. The fashion industry is harsh and unforgiving, and those whose costumes aren’t 
up to par in the eyes of the public will receive merciless backlash. The only person Anna 
Wintour has ever refused to invite is Donald Trump, while others, such as Lili Reinhart and Tim 
Gunn, were removed from the guest list for badmouthing another attendee and insulting Wintour, 
respectively. Other prominent public figures, such as Zayn Malik, Demi Lovato, and Tina Fey, 
refused to return, mainly due to negative experiences with rude and self-absorbed celebrities 
(Becca, 2025). 

The Met Gala is held on the first Monday of every May (Parrish and Thurmond, 2026), 
each year a different theme. The costumes and dresses that each attendee wears are extensively 
critiqued based on their interpretation and execution of the theme. Fashion is so much more than 
just pretty clothing; it’s about communicating a political message, inspiring controversy,  
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addressing social issues and supporting other social movements. This is what the Met Gala is 
about, and countless celebrities have succeeded and failed. 

In 2025, Gigi Hadid stunned fans and other guests with a sparkling gold custom Miu Miu 
dress adorned with crystals. Beyond the opulent surface was a tribute to the Black actress who 
shook the fashion world forever, Josephine Baker, who wore the same dress in 1951. 
Additionally, Hadid was dressed by Gabriella Karefa-Johnson, known for being the first Black 
woman to style an American Vogue front cover (Esme, 2025).  

The gala’s theme was “Superfine: Tailoring Black Style,” inspired by Monica Miller’s 
book Slaves to Fashion: Black Dandyism and the Styling of Black Diasporic Identity (Issawi, 
2025). Black Dandyism is a Black fashion culture movement characterized by elegant clothing, 
including polished dress shoes and tailored suits. It started during the Harlem Renaissance as a 
symbol of Black pride and a rejection of slavery and racism. The fashion industry has always 
been infamous for racism, discrimination, and exclusivity; thus, this theme was perfect in 
pushing attendees and the millions of viewers to look beyond themselves and acknowledge the 
countless Black lives that have shaped the fashion industry and the world (Vogue Australia, 
2025). 

While Gigi Hadid’s dress was extravagantly gorgeous, it did not completely align with 
the dress code of tailored suits (“Tailored for You”). She received harsh 
criticism, the main argument being that the theme is not just Black 
history; it’s Black Dandyism. Yet, fashion is subjective, and so are the 
Met Gala themes. Guests aren’t required to abide by the dress code, but 
it is highly encouraged and virtually the whole point of the event. 
​ Despite its glamour, the gala receives its share of criticism. In 
2015, the theme was “China: Through the Looking Glass.” While meant 
to appreciate Chinese culture, the public condemned some outfits for 
strengthening racist stereotypes or for representing cultures from 
different Asian countries other than China (Nast, 2018). Similarly, the 
2018 theme was “Heavenly Bodies: Fashion and the Catholic 
Imagination.” Many Roman Catholics saw the theme and outfits as 
mocking their religion (Scofidio, 2019). 
Other criticisms center on the gala’s unrealistic portrayal of body 

standards. For example, in 2024, Kim Kardasion wore an outfit with an extremely tight corset, 
even hindering her ability to breathe. As a result, she presented an incredibly tiny waist, 
contributing to the unrealistic standard of the “hourglass body.” The Kardashian family is 
commonly known for their beauty and for even initiating new body types “trends.” Their wealth 
and influence mean that they are a role model to many, leading people to believe that the 
Kardashians, and every other person attending the Met Gala, need to be more mindful of the 
consequences of their actions regarding beauty standards (Marsden, 2024). 

Despite these criticisms, the Met Gala raises funds to preserve fashion history and convey 
a message that is larger and more global. It brings art alive, deriving inspiration from cultures 
and social movements around the world. The gala proves that fashion is so much more than 
clothing; it’s stories woven in every thread and an absolute representation of cultural fusions and 
diasporas. 
 

 
 

 
Photo: Gigi Hadid at the Met Gala, 2025 
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II.​ The Met Gala’s Mission (UN Involvement): - Annie 
The Metropolitan Museum of Art presents over 5,000 years of history, displayed from all 
corners of the world on its walls. However, the Met has always aspired to be more than 
just a treasury of artifacts. Every event and show hosted by the museum proves to be able 
to bring the magnificent art to life in every way possible. Many seem to shy away from 
the Met Gala's main purpose and don't acknowledge that it serves as a fundraiser. The 
gala raises money for the Costume Institution at the museum, which preserves 
generations of creativity in fashion design from the 15th century to the present day. 
Fashion is put at the heart of the Gala as celebrities pull viewers in towards the amazing 
talent and hard work that designers put into each creation. “Fashion’s biggest night” is 
served to benefit the Costume Institute's operations, exhibitions, and acquisitions by 
raising significant funds as well as displaying some of the world's most esteemed fashion 
talents from all over the world.  
 

III.​ Background Continued…The Gilded Age (Modern vs. Historical Context): - Annie 
Is the Gilded Age back? “The Modern Gilded Age” is a period from the 1980s to the 
present characterized by significant wealth inequality, continuously experienced on 
different scales around the world. At the forefront stand modern labor movements, which 
continue to fight for workers' rights (Downing et al., 2024). The Met Gala, over 
generations, has embodied the enduring wealth gap. The top 10% of households hold 
62% of the country’s wealth (Downing et al., 2024), showing the wealth distribution. 
Extreme luxury is returning, shown by mega-mansions, yachts, properties, and more 
extravagant ways of living. Janelle Jones, the vice president for policy and advocacy at 
the Washington Center for Equitable Growth, states that over the past 45 years, “CEOs 
have made over a thousand times more than the typical worker” (Downing et al., 2024). 
Last year, the data records showed that CEOs made 300 times that of a typical worker. 
The state of the gap will only continue to grow if federal accountability is not taken into 
consideration. The Met Gala’s physical representation of wealth inequality is prominently 
displayed; however, the representation can be changed through the specific donations 
from the money raised.  
 

IV.​ Objective: - Ayla 
For the sake of the committee, the Met Gala has taken on a new spin. Instead of having 
the funds go to the Costume Institute like they do every year, delegates will be given the 
opportunity to choose a specific issue based on the values and past actions of their 
character regarding the chosen theme. The theme, A Modern Gilded Age: Disparities 
Standing the Test of Time, is meant to highlight the contrast between wealthy attendees 
and global poverty. Delegates will have specific propositions for where the funds will be 
allocated or what they will be used to create; however, the solutions must relate to wealth 
disparity and poverty. Celebrities with similar solutions should work together to choose 
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the most effective issue to target; however, compromise and open-mindedness are also 
encouraged. All things considered, there is no “two-opposing sides”; there is simply one 
group coming together to try and solve poverty and wealth inequality, but through 
different tactics and viewpoints. Whether these subpoints focus on sanitation in 
overcrowded urban areas, labor conditions and rights, or inadequate educational systems, 
each solution should aim to alleviate the pervasiveness of poverty and/or the unequal 
distribution of wealth. 
​ For delegates’ position papers, the background section should include a mix of 
what the Met Gala is in real life, as well as wealth disparities during the Gilded Age and 
how those have transformed/remained the same in today’s time. 

 
 

V.​ Positions: 
A.​ Western: The Met Gala is closely connected to the Western bloc, as Western nations 

largely control the fashion houses, and celebrities dominate the event. Major U.S.  
Designers such as Ralph Lauren, Marc Jacobs, and Tom Ford regularly showcase their 
work, while French and Italian luxury brands like Chanel, Dior, and Gucci are 
centerpieces on the red carpet. Countries such as the United States, France, Italy, and the 
United Kingdom influence which designers gain visibility and which cultural narratives 
are promoted. At the same time, the Met Gala is shaped by Western public opinion, 
particularly regarding issues like cultural appropriation and representation. For example, 
the 2018 “Heavenly Bodies: Fashion and the Catholic Imagination” exhibition sparked 
debate over religious symbolism in fashion, showing how media and public reactions can 
elevate or trigger backlash, making the Met Gala both a product and a reflection of 
Western influence. 
 

B.​ Eastern: The Eastern world has a smaller but growing influence on the Met Gala. 
Designers and cultural elements from Eastern countries are underrepresented, with the 
majority of invited fashion houses coming from the United States and Western Europe. 
However, Eastern traditions and aesthetics are often referenced, such as in the 2015 
China: Through the Looking Glass exhibition at the Metropolitan Museum of Art. This 
has sparked criticism over cultural appropriation and misrepresentation from Eastern 
audiences and media. As Eastern economies, like China, Japan, and South Korea, 
continue to dominate luxury fashion markets, their reactions increasingly affect how 
designers and brands approach themes and cultural references at the Met Gala 

 
C.​ Latin: The Met Gala occasionally features Latin designers, such as Carolina Herrera 

from Venezuela, who has dressed numerous celebrities on the red carpet. Latin-inspired 
patterns appeared in outfits during the 2019 Met Gala theme “Camp: Notes on Fashion”, 
drawing attention to Mexican and Brazilian patterns. As Latin America's luxury markets 
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grow, especially in Brazil and Mexico, public reactions from this bloc increasingly 
influence designer choices. 

 
D.​ Pacific: Pacific designers rarely appear at the Mat Gala, though Australian designer Dion 

Lee has had outfits worn by attendees. Themes rarely highlight Pacific cultures, but 
motifs such as Maori-inspired prints were seen in smaller features and editorials. The 
growing interest in sustainable fashion in Australia and New Zealand affects how 
designers reference Pacific aesthetics. 

 
E.​ Muslim: Islamic art and textiles occasionally inspire Met Gala designs, as seen in 2018 

outfits featuring Middle Eastern embroidery and modest fashion influences. Designers 
sometimes face criticism for misrepresenting Islamic patterns, such as wearing traditional 
motifs without providing a cultural context. Luxury markets in the UAE, Saudi Arabia, 
and Turkey are influential, and public reactions from these regions increasingly guide 
designer decisions 

 
F.​ African: African designers are underrepresented at the Met Gala, though South African 

designer David Tlale and Nigerian designer Maki Oh have dressed celebrities for the 
event. African-inspired prints and textiles were incorporated in the 2017 Met Gala “Rei 
Kawakubo/Comme des Garçons: Art of the In-Betweens” outfits. The growing influence 
of African luxury markets and celebrities increasingly affects designer representation. 

 
             
  VI.    Questions to Consider: 

1.​ How are fashion trends and differences in cultures displayed at the Met Gala? 
2.​ What is the economic impact of the Met Gala on specific regions? 
3.​ What role do celebrities play in shaping the narrative of the Met Gala? 
4.​ How does the Met Gala impact the fashion industry in terms of design, marketing, and 

sales? 
5.​ How should the Met Gala respond when outfits spark accusations of cultural 

appropriation or disrespect? 
6.​ How do sponsorships and brand deals influence who is invited and what is worn at the 

Met Gala? 
7.​ In the event of a scandal or major controversy, who should take responsibility, and how 

should the Met Gala respond to manage public reaction? 
8.​ How can public figures use their platforms and influence to encourage individuals to act? 

 
VII.      Characters: 

1.​ Gigi Hadid 
2.​ Blake Lively 
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3.​ Wisdome Kaye 
4.​ Demi Lovato 
5.​ Donald Trump 
6.​ Elle Fanning 
7.​ Rihanna 
8.​ A$AP Rocky 
9.​ Zendaya 
10.​Bad Bunny 
11.​Pharrell Williams 
12.​Jennie 
13.​Priyanka Chopra 
14.​Kim Kardashian 
15.​Lady Gaga 
16.​Troye Sivan 
17.​Beyonce 
18.​Zayn Malik 
19.​Marc Jacobs 
20.​Donatella Versace 
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